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Emotions at the Border:
Verbal Aspects of the Attari-Wagah Patriotic Pilgrimage
Anna Bochkovskaya
Lomonosov Moscow State University, Russia
anna.bochkovskaya@gmail.com

For over sixty years the Attari-Wagah checkpoint at the border between India and Pakistan has been
a site for the Beating Retreat, a colorful ceremony of lowering the national flags performed jointly
by the Indian Border Security Force and the Pakistan Rangers. This emotional ritual is generally
perceived as a demonstration of aggressive designs, on the one hand, and as a symbol of goodwill
and possible cooperation between neighbouring countries, on the other.
In recent decades visiting/viewing the border (sīmā darśan) has become an essential part of
tourist packages for travellers in North-West India, while the notion of ‘patriotic pilgrimage’ has
successfully been embedded in the Indian vocabulary (Raj, 2018). The visual component of the
Attari-Wagah ceremony is central to performing the border and in building up national identity and
patriotism (Schendel, 2007; Menon, 2013; Sheren, 2015; Jeychandran, 2016). No less important
for border-making and boosting the visitors’ patriotic mood is the verbal component represented in
slogans chanted from both sides (Hindustan zindabad; Bharat Mata ki jai etc. in India; Pakistan
zindabad; Nara-e takbir etc. in Pakistan). Spectators take up the slogans and thus become active
participants in the performance: by praising respective countries they join explicit and implicit
dialogues with fellow participants as well as with the ‘other’ across the border. Drawing on Mikhail
Bakhtin’s concept of dialogism (Bakhtin, 1986) this paper focuses on the ‘slogan dialogue’ role in
the patriotic pilgrimages to the Attari-Wagah border.
Key Words: patriotic pilgrimage, border, dialogism, Attari-Wagah, Beating Retreat ceremony

Introduction

The dynamic show lasts for 45 minutes and ends at sunset
– approximately at 17.30 in summer and 16.30 in winter:
the military open the massive iron gates (the border per
se), synchronously lower the flags and take them off
the ropes.2 Then the Indian and Pakistani officers shake
hands, after which the gates remain shut until the next
evening (Figure 4).

A colourful ceremony of lowering the flags (Beating
Retreat) at the Attari-Wagah border outpost between
India and Pakistan has been held almost every evening
since 1959 (Figure 1).1 Performed jointly by the
Indian Border Security Force (BSF) and the Pakistan
Rangers, the emotional ritual is generally perceived as
a demonstration of aggressive designs, on the one hand,
and as a symbol of goodwill and possible cooperation
between neighbouring countries, on the other. Tall officers
wearing decorated red (India) and black (Pakistan)
turbans, march and menacingly gesticulate as if trying to
scare their vis-a-vis across the border. But when closing
up at the border line they display utmost uniformity of
movements and gestures, which is a result of continuous
joint drillings (Figures 2 & 3).

The spectacular show at the Attari-Wagah border attracts
thousands of visitors who watch the ceremony from
open-air galleries constructed at the border; grandstands
include VIP sectors and – on the Pakistani side – places
reserved for women. Spectators are advised to arrive
2 According to the Flag Code of India, ‘where the Flag is
displayed in the open, it should, as far as possible, be flown
from sunrise to sunset, irrespective of weather conditions’
(Flag Code, 2002: 2.2.xi). A similar document, Pakistan Flag
Rules (2002), that regulates the rules of hosting, display and
use of Pakistan’s national flag notes that it should never be
hoisted in darkness: it must be raised at dawn and lowered
at dusk with the only exception of the Pakistani Parliament
on which the flag is never lowered (Dawn, 21 July 2014).

1 The Waga(h) (Punjabi Vāgāh; Hindi Vāgah) village is
located in Pakistan at a half-kilometer distance from the
borderline; At(t)ari (Punjabi, Hindi Aṭāarī) is an Indian
village 2.5 km from the border.
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well beforehand because they are supposed to undergo
a thorough security check preceded by queuing, which
takes quite a long time. Having taken their seats, they
observe part of the show that comes before the military
performance and is often called ‘a patriotic ritual’
(Hindustan Times, 09 October 2016): on the Indian
side, those willing to participate, including women
and teenagers, have a chance to stride past the stands
holding the national tricolour fixed on a long pole. On
the Pakistani side, the green-and-white national flags
are usually carried by several men wearing clothes of
the same colours. Showing the flag aims at boosting and
maintaining the patriotic mood of the audience. This is
similar to the mission of slogans (Hindustān zindābād;
Vande mātaram; Bhārat Mātā kī jai etc. in India; Pākistān
zindābād; Nāra-e takbīr; Pākistān kā matlab kyā, etc. in
Pakistan) chanted from both sides.

Such communication is stipulated by the internal
dialogism of the word as
any understanding of live speech, a live
utterance, is inherently responsive … any
understanding is imbued with response and
necessarily elicits it in one form or the other:
the listener becomes the speaker (Bakhtin,
1986:68).
Drawing on Mikhail Bakhtin’s concept of dialogism
(Bakhtin, 1986) this paper focuses on the historical
semantics of the ‘slogan dialogue’ at the India-Pakistan
border outpost in Wagah and its role in the patriotic
pilgrimages to the Attari-Wagah border.

The Border: Visual and Performative
Demarcation
The border between the two countries was drawn by
British cartographers in the summer of 1947 when
two special border commissions headed by Cyril
Radcliffe were hurriedly working on the partition of
India. Such was a precondition of the transfer of power

Spectators take up the slogans and thus become active
participants in the daily performance: through the
emotional chants that praise respective countries all
visitors join explicit and implicit dialogues with fellow
participants as well as with the ‘other’ across the border.

Figure 1: Location Map of the Attari-Wagah Crossing

Google maps
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Figure 2: Indian Soldiers at the Beating Retreat Ceremony

Photo by Author
Figure 3: The Border and Indian Open-air Galleries as Seen from the Pakistani Side

Photo by Svyatoslav Podoplelov, used with permission
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the two largest countries of South Asia — especially with
the escalation of the Kashmir conflict.3

Figure 4: Lowering the Flags

With the complete sealing of the border only two
crossings remained active, namely, Hussainiwala
(Ferozepur district, Punjab) and Wagah.4 Notably, the
latter survived owing to its location at the intersection of
the borderline with the Great Trunk Road — one of Asia’s
longest roads that has connected Calcutta and Peshawar
since the Middle Ages. Governments of the two countries
considered it feasible to keep the historical transport
corridor alive, and in 1959, when India and Pakistan had
settled a large number of controversial issues about the
borderline to the south of Kashmir, they also agreed on
the joint lowering of flags ceremony in Wagah in token
of mutual respect. After the India-Pakistan war of 1971,
the 45-minute drill was added to the ceremony ‘as a
celebration of peace between India and Pakistan after a
major war’ (Jeychandran, 2016:182).
Over the course of time, this local routine ceremony
acquired many ostentatious details and by the 1990s,
turned into a large-scale show. Within the past decades,
the joint lowering of flags was cancelled just a few times
— in the days of maximum opposition between India
and Pakistan during the 1965 and 1971 wars. During the
1999 Kargil conflict, as well as during some other flareups between the two countries the lowering of flags took
place in the absence of spectators to prevent possible
provocations. During the COVID pandemic, there was
no public viewing of the ceremony for 18 months; it
was partially resumed in September 2021 with a limited
number of spectators, and came back to the pre-pandemic
format in March 2022.

Photo by Author

to national governments: according to the partition
plan, Pakistan acquired territories with predominantly
Muslim population located in the West and East of the
South Asian subcontinent. From mid-August 1947, the
North-Western province of Punjab was cut apart, and
Muslim-dominated two-thirds of Punjab’s territory
joined Pakistan while the Sikh- and Hindu-dominated
areas became part of India. At first, the formal border
line was not a big obstacle for people who kept moving
between the two new states, but, with the introduction of
crossing passes to West Pakistan in 1948 and passports in
1952, it turned into an actual delimitation line as people
had to produce documents proving their belonging to
this or that side (Datta, 2013:51). Finally, after several
turbulent years in the late 1940s – early 1950s, when the
extensive exchange of refugees was underway against
the background of unprecedented religious massacres,
the situation along the Radcliffe Line gradually began
to settle down. However, the border remained a symbol
of the partition, of Hindu-Muslim confrontation, and,
consequently, of the growing mutual resentment between

3 Among recent publications dealing with specifics of IndiaPakistan relations are Cohen (2013) and Misra (2010).
Kashmir-related issues of boundary settlement are discussed
in Lamb (1991), Noorani (2014) and Snedden (2013).
4 Ref. to Ferozepur. In Pakistan, this checkpoint is named
Ganda Singh Wala, Kasur district. In 1970, the border
crossing was closed, but the lowering the flags ceremony
— though not so pompous as in Wagah — has also been
taking place there every day attended by spectators from
both sides. For details see Jeychandran (2016). Two more
checkpoints featuring smaller-scale flag ceremonies are
Sadiqui-Sulemanki in Punjab and Munbao-Khokhrapar in
Rajasthan.
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Though the Attari-Wagah ceremony provides lots of
options for interpretation, mass media and non-fiction
authors (Khan, 2016; Parciack, 2018) have been using
a limited set of clichés — ‘demonstration of power’,
‘display of patriotism’, ‘pantomime aggression’,
‘borderline nationalism’, ‘peacock dance at the border’
etc. — to describe it. To this end, British actor, writer,
and traveller Michael Palin in his popular film about
the India-Pakistan border has defined the show as a
demonstration of ‘carefully choreographed contempt’
and ‘chauvinism at its most camp’ (Palin, 2007).
Researchers have been more perceptive in evaluating
and interpreting the Attari-Wagah ceremony from
different perspectives. Willem van Schendel (2007)
introduces the notion of ‘Wagah syndrome’ to explain
the ‘overcompensated fragility of territorial sovereignty’
and ‘territorial anxiety’ in South Asia when discussing
the interrelation of violence and territoriality in the
subcontinent (Van Schendel, 2007:42–44). In the context
of performance studies, Ila Sheren (2015) notes that the
ceremony in Wagah:
is not one of border crossing, but of performative
crossing. By shutting the gates at the end of the

day, the troopers perform the very meaning
of the border. This reflects the nature of the
India-Pakistan border itself. It is not a porous
postmodern situation, but a closed-off boundary
enforced by the military. The Wagah soldiers
play out national aggressions on a human
scale. Every evening, they re-enact the conflict
between India and Pakistan, emphasizing the
ideological and political gulf that separates
them. The handshake at the end, coupled
with the knowledge that these two sides are,
in fact, in full cooperation, reveals the artifice
of the ceremony and the border itself (Sheren,
2015:121).
In a similar vein, Neelima Jeychandran (2016) discusses
the multidimensional and complicated character of the
border ceremony and characterises it, inter alia, as
a poignant reminder of the shared culture and
history of two closely tied nations (Jeychandran,
2016: 182).
Naturally, the ideological component of the Attari-Wagah
ceremony is the focus of researchers: official propaganda
efforts have been an integral part of the seven-decadeslong India-Pakistan confrontation, and the urge of both

Figure 5: At the Indian Side of the Border

Photo by Author
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Figure 6: At the Pakistani Side of the Border

Photo by Svyatoslav Podoplelov, used with permission

states to assert and praise their importance and ‘validity’
has been the core of such efforts (Bochkovskaya, 2017).
To this end, considering the diversity of interpretations,
the flag lowering ceremony (essentially, praising national
symbols) at the Attari-Wagah border represents an
important ‘element of national iconographies’ of the two
countries encapsulating the specificity of their ‘emotional
bordering’ (Paasi, 2011:23). Visiting the ceremony can
also be interpreted as a patriotic pilgrimage owing to
Table 1: Slogans Chanted at the Border
In India

In Pakistan

Hindustān | zindābād
Long live India!

Pākistān | zindābād
Long live Pakistan!

Jai | Hind
Long live India!

Jīvai jīvai | Pākistān
Long live Pakistan!

Vande | Mātaram
Mother [India], I bow to
thee!

Nāra-e takbīr | Allāhu
akbar
[Let’s say] the slogan [to
praise God]:
God is great!

Bhārat Mātā kī | jai
Victory to Mother India!
Hindustan | number one

the immense emotional involvement of a majority of
spectators in the ‘dialogue’ at the border (Figures 5 & 6).

Patriotic Emotions:
Verbal and Ideological Components
Ideologically, the verbal aspect of the border ceremony
is no less important than its visual representation. In
most cases a standard set of praising slogans/phrases
(Table 1) can be heard from both sides of the border;
importantly, visitors — at least on the Indian side — are
requested to stick to the list. When watching the lowering
of flags from the Indian side in 2014 and 2018, I heard
coordinators (BSF representatives) at the grandstands
requesting the audience not to use any other slogans
except the ‘authorised’ ones. This same fact has also
been mentioned by other spectators in their blogs (Wagah
Border, 2015).
In form and content, all slogans fully comply with outreach
rules (precision, brevity, emotional sensitivity). They are
nothing other than ideologemes, i.e. fundamental units of
ideology or, according to Mikhail Bakhtin (1981), a way
of representing a particular ideology, which:

Pākistān kā matlab kyā? |
Lā ilāha illallāh
What is the meaning of
Pakistan? — There is no
god but God [Allah]!
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is semiotic in a sense that it involves the concrete
exchange of signs in society and in history.
Every word / discourse betrays the ideology
of its speaker; great novelistic heroes are
those with the most coherent and individuated
ideologies. Every speaker, therefore, is an
ideologue, and every utterance an ideologeme
(Bakhtin, 1981:429).
Ideologemes are also defined as:
cognitive-level units, i.e. a special-type
multilevel concept incorporating (in the nucleus
or at the periphery) ideologically marked
conceptual features that comprise the native
speakers’ collective, often stereotyped and
even mythologized narrative of power, state,
nation, civil society, political and ideological
institutions (Malysheva, 2009:35).5
Being concise and resonant, they perform an important
communicative function at the lowering of flags
ceremony, primarily because they shape the ‘national’/
patriotic dialogue of the audience at both sides of the
border.
Every ideologeme consists of two parts (marked by a
vertical bar ( | ) in Table 1); the first part is uttered either
by the ceremony coordinator(s) or by someone from the
crowd, and all other spectators respond with the second
part of the formula. The rhythmicity of slogans contributes
to the dialogue: most of them include easily chanted
trisyllabic, disyllabic or monosyllabic components:
Trisyllabic
		

Pā-ki-stān | zin-dā-bād;
Hin-du-stan | num-ber-one

Disyllabic

Nā-r(a)е tak-bīr | Alla-hu ak-bar

Monosyllabic

Jai | Hind etc.) .

The expressive patriotic or ‘national’ interaction
conceals another — ‘international’ — dialogue, which
is no less pathetic and some cases, openly provocative,
because depending on the political moment any of the
above slogans can strongly influence ‘the other’ across
the border: the Indian and Pakistani stands are located at
a distance of several dozen meters, and spectators from
both sides can hear each other pretty well. Against the
background of permanent aggravation of India-Pakistan
5 The theory of ideologemes is discussed in Jameson (1981),
Kristeva (1986), Marling (1994) and Klushina (2014) etc.

Volume 10(iv) 2022

antagonism, such neutral slogans as Pākistān zindābād
and / or Hindustān zindābād acquire new connotations
turning into an implicit reminder or warning charged
with additional meaning:
‘Long live Pakistan / India [to annoy the neighbour]!’.
In cases of utmost confrontation (which are not
infrequent) the warning becomes more obvious and turns
into a threat: a praising cliché is easily supplemented with
an equally rhythmical but ‘disturbing-the-neighbour’
part of the formula — Hindustan murdābād or Pakistan
murdābād (Down with India! / Down with Pakistan!; in
Persian murda means ‘death’). Ceremony coordinators
try to control the audience and clamp down on attempts
to chant provocative slogans, but occasionally they can
still be heard at the grandstands. For instance, during
an escalation of the Kashmir conflict in early October
2016, before the lowering of flags ceremony, anti-Indian
slogans were shouted at the Pakistani side, in particular,
the resolute Kaśmīr banegā Pākistān (Kashmir will
belong to Pakistan!), and a stone was thrown into the
Indian gallery (Hindustan Times, 02 October 2016).
In response, India closed the spectators’ access to the
ceremony for several days for security reasons, most
probably, anticipating aggressive anti-Pakistan actions
from the audience.
At the same time, slogans praising both countries
(Hindustān–Pākistān zindābād!: Long live India and
Pakistan!) can also be heard at the border, but in most
cases this happens during the annual ceremony that takes
place at midnight on the 14th to 15th August , when the
Attari-Wagah border becomes a place to celebrate the
two countries’ Independence Days (Kashmir Times, 19
August 2016).
Other ‘authorised’ slogans listed in the Table are also
charged with additional meanings and ideas. They
reveal various points of the history of the two countries
including their shared colonial past. To this end, the Vande
Mātaram (Mother [India], I bow to thee!) slogan chanted
on the Indian side represents the opening words of India’s
national song by Bonkim Chondra Chattopadhyay /
Bankim Chandra Chatterjee (1838–1894), a Bengali by
origin. Written in the 1870s, the poem was included in his
novel Ānandamaṭh (The Abbey of Bliss, 1882), and first
sung by Rabindranath Tagore in 1896 — ‘possibly, for
29
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the first time in a patriotic-public context’ (Ramaswami,
2009:118) — at the opening session of the Indian
National Congress in Calcutta. The original text featured
an appeal to the Hindu goddess Durga, which was later
interpreted as an appeal to Mother Bengal and Mother
India (Ramaswami, 2009:117–149; Bhattacharya,
2013:2–17).

Chandra Bose made an agreement with the Axis leaders
seeking their help to facilitate the overthrow of Great
Britain’s power in India. In Germany, he set up the Free
India Legion made up of Indian prisoners of war and
expatriates, and in 1943, headed the Indian National
Army (INA) that operated in Southeast Asia from
1942 to 1945 together with Japanese units. Just like the
Legion, the INA consisted of British-Indian soldiers and
officers who had been imprisoned by the Japanese. They
represented various ethnic groups and religions, so the
absence of a common salutation created certain problems.
Consequently, Abid Hasan Safrani, Bose’s secretary and
interpreter was commissioned to find a salutation suitable
for everyone. Later he recollected:

The phrase — Vande Mātaram — has proved to be
virtually independent becoming an indispensable attribute
of meetings and protests against the partition of Bengal by
the British in 1905 and a common slogan of the national
liberation movement in India ‘despite sporadic protests
from some Muslims who read a communal meaning into
the song’ (Noorani, 1973:1039). With the increase of
the religious confrontation in the country, such protests
evolved into wide-scale actions of the Muslim community
blaming the secular Indian National Congress (whose
sessions in the 1930s were regularly inaugurated by
singing Vande Mātaram) for appealing to such an ‘antiIslamic’ and ‘idolatrous’ writing (Mazumdar, 2007:48).
Thus, in 1937, the Congress decided to use only the
two first verses of the song, which did not mention
any Hindu deity by name. However, in the 1940s and
especially starting from mid-1946, the controversy
increased: when communal confrontation came to an
apex following ‘direct action’ of the Muslin League and
its followers aimed at setting up a separate Muslim state
- many Indians perceived the Vande Mātaram slogan
primarily as opposition to the Muslim Allāhu akbar: both
were used as war-cries in the deadly clashes of the two
communities. Currently, with an official status of India’s
national song, Vande Mātaram boasts an equal status
with India’s national anthem Jana gaṇa mana composed
by Rabindranath Tagore (Prokofieva, 2009).

I set about noting how each one greeted the other.
We had the Garhwalis, Dogras, Rajputs, Sikhs,
Muslims … The Muslims were ruled out by their
‘Salaam alekum’ and the Sikhs by their ‘Sat Sri
Akal’ … Some people who were supposed to
be educated said ‘Namaskar’, but it was not a
common greeting. Then I found that the Rajputs
mainly greeted each other with ‘Jai Ramjiki’.
[This] … is the common man’s language … that
began to appeal to me … I thought, why not ‘Jai
Hindustan ki’ … [then]
why not ‘Hind’?
... ‘Jai Hind’. Ah! that appealed to me (cit. ex.
Gordon, 2015: 278–279).
The universal version, Jai Hind, soon expanded beyond
the Legion and the INA, and became as widely used in
India as Vande Mātaram. Its success could be explained
by the absence of religious connotations as well as by
Subhas Chandra Bose’s charisma: many people have
erroneously ascribing the coining of this salutation to
him.
With the utmost aggravation of the religious situation in
the 1940s, the issue of using a religiously neutral slogan
inevitably came up, and Mohandas Karamchand Gandhi
(1869–1948), the leader of the Indian independence
movement, was repeatedly asked about his opinion on
that point. In Gandhi’s perception, both slogans were
equally important. He noted that people were not to
discard the words Vande Mātaram, that had been used by
the Indian National Congress since its inception, words
which ‘had such a tradition of sacrifice’ behind them:
‘First, they should say ‘Vandemataram’ and then ‘Jai
Hind’’ (Gandhi, 1999а:212). In January 1946, in one of
his interviews M.K. Gandhi noted:

Jai Hind (shortened version of Jai Hindustān kī — Long
live Hindustan!; in a broad context, Hindustan pertains to
the entire India) has equally been charged with historical
patriotic connotations. The slogan was widely used at the
final stage of India’s struggle for independence and had
strong connotations with the activities of Subhas Chandra
Bose (1897–1945) — one of the most radical leaders of
the liberation movement in India.
Following the ‘any enemy of my enemy is my friend’,
principle during WWII, Indian nationalist Subhas
30
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In my opinion Jai Hind and Vandemataram
have almost the same meaning. In one we make
obeisance to Mother India and thereby wish her
victory; the other merely wishes her victory.
There is no question of singing the two together.
As I have said before Jai Hind cannot replace
Vandemataram (Gandhi, 1999b:237).

Figure 7: The Spirit of the Motherland / Baṅga Mātā
(Mother Bengal)

Gandhi proved to be correct: both slogans have
successfully been used in post-1947 India. In 1950, the
neutral – shortened to the first two verses – version of
Vande Mātaram was proclaimed as the National Song
that had played a historical role in India’s struggle for
independence (Constituent Assembly, 1950:1); thus, its
opening words have acquired an official status. Jai Hind
had been used as a salutation in the Indian Air Force,
the Navy, and some units of the Army, but in 2013, this
greeting became compulsory for all officers instead of
‘good morning’ and ‘good afternoon’: it was decided
that such form of salutation was more secular and had a
patriotic reverence attached to it (Indian Defence, 2017).
Since 2013, the phrase Bhārat Mātā kī jai (Long live
Mother India!) has mandatorily been used at the end of all
official ceremonies of the Indian Armed Forces. During
the Attari-Wagah show, this ideologeme also serves as a
battle cry: having given a word of command, an officer
loudly shouts the patriotic slogan, which is then taken
up and repeated by the spectators. Thus, chanting Bhārat
Mātā kī jai along with listening to patriotic Bollywood
songs that come from loudspeakers contributes ‘to
expressing the nationalistic fervor’ by the audience
(Jeychandran, 2016:186).
The history of the Bhārat Mātā kī jai slogan together with
that of Bharat-Mata (Mother India) as a Hindu goddess
can be traced back to the early twentieth century. In 1906,
one of Calcutta’s magazines published a watercolour
painting (Figure 7) by a Bengali artist Abanindranath
Tagore (1871–1951) depicting a four-armed goddess
surrounded by lotuses and holding Vedas, beads, sheaves
of paddy, and a cotton cloth (Ramaswamy, 2009: 15).
First titled The Spirit of the Motherland, the painting
soon became popular as Baṅga Mātā (Mother Bengal)
having turned into a symbol of the unpartitioned Bengal:
the province of British India which had been a protest
place since 1905 when the British decided to divide it into
two parts — Muslim-dominated East Bengal and Hindu-

https://en.wikipedia.org/wiki/Abanindranath_Tagore#/
media/File:Bharat_Mata_by_Abanindranath_Tagore.jpg

dominated West Bengal. As noted above, anti-British
protests sweepingly exceeded Bengal’s boundaries and
covered the entire India, while the powerful visual image
of Mother Bengal amalgamated with its equally powerful
poetic version in Bonkim Chondra Chattopadhyay’s
Vande Mātaram quickly evolved into the Mother India
/ Bhārat Mātā image.6 Since 1907, British intelligence
reports started mentioning the use of Vande Mātaram
and occasionally Bhārat Mātā kī jai as a war cry in
anti-British actions (Jha, 2016). Both secular and
religious components embodied in the slogan remained
intertwined, and — as in the case of Vande Mātaram
— Hindu connotations became more dominant closer
6 Sumathy Ramaswami (2009) has extensively explored
various aspects of Bhārat Mātā’s visualization in the 20th
and 21st centuries.
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to the 1940s. In independent India, especially with the
dramatic growth of communalism since the 1990s, such
connotations have been playing centre stage. However,
being historically charged with utmost patriotism, the
ideologeme Bhārat Mātā kī jai retains its universal/
secular core and is most instrumental in the Attari-Wagah
border dialogue.

matlab … which is often attributed to him.7 In reality, the
slogan that used to be a symbol of the Pakistan Movement
had been borrowed from a poem by a Sialkot-born poet
and educationist Asghar Sodai/Saudai (1926–2008)
(Khalid, 1994:3; Ayres, 2009:194). Sodai wrote this in
1944 during his college days
to deter anti-Islam and anti-Pakistan
propaganda promoted by his Hindu and Sikh
class-fellows and teachers (Dawn, 14 August
2007).

All slogans coming from the Indian side of the border
are supposed to convey secular messages — at least in
their contemporary official interpretation, but in those
chanted on the Pakistani side, the dominant religious
component comes to the surface, which is stipulated by
the fundamental principles of the Islamic Republic of
Pakistan. Islam is embodied in the toponym proper (in
Persian and Urdu pāk means ‘pure’; the literal meaning
of Pākistan is ‘land of the pure’, i.e. of Muslims), so,
religion has been systemically important in Pakistan
even considering the ambiguity of the Islamic factor in
the making of Pakistan as an independent state (Haqqani,
2005; Hamdani, 2012). Consequently, chanting Pākistān
zindābād at the Attari-Wagah border implies praising
the country and — by default — the official religion.
Explicitly this comes from the dialogue of the audience
reciting takbīr (a proclamation of God’s greatness) —
a phrase used in Islam in various contexts to express
approval, joy, enthusiasm etc., and sometimes as a battle
cry. A repeated call for the proclamation (Nāra-e takbīr)
answered (Allahu akbar) by thousands of spectators
serves as a religious-patriotic ‘standard of pitch’ for
Pakistan’s part of the border ceremony.

When the poem was published, Pākistān kā matlab kyā?
Lā ilāha illallāh became a motto used by Muslims in the
struggle for their own state. Sodai’s poem is often called
tarānā-e Pākistān (Pakistan’s hymn) as it ‘shaped the
country’s official ideology’ (Iqbal, 2014), but its author
remains an unsung national hero (Dawn, 14 August
2007) and just a few people in Pakistan currently know
the origin of the popular slogan.
On the contrary, the authorship of Jīvai jīvai Pākistān
is well known. These words come from a Pakistanpraising Urdu song written by a famous writer and poet
Jamiluddin Ahmed Khan / Jamiluddin Aali (1925–2015)
during the India-Pakistan war of 1965 (Jamiluddin 2009).
It became extremely popular owing to a Bangladeshi
singer Shahnaz Rahmatullah / Shahnaz Begum famous
for her patriotic repertoire of the 1960–1970s. Since the
mid-1960s, the song has been made part of all official
functions in Pakistan, and the Jīvai jīvai Pākistān line
has become deeply ingrained in patriotic dialogue at the
border with India.

An additional special role of religion in Pakistan is
visually and verbally conveyed at the border by the phrase
Pākistān kā matlab kyā? Lā ilāha illallāh. Its second
part represents the beginning of shahada (śahādah,
the testimony) — one of the Five Pillars of Islam that
declares the oneness of God and the role of Muhammad
as the prophet (There is no god but God; Muhammad is
the messenger of God). The phrase is placed at the Gate
of Freedom (Bāb-e āzādī)— a huge arch adjoining the
viewing stands with Pakistan’s territory behind it (Figure
8). A portrait of Muhammad Ali Jinnah (1876–1948) –
the founder of Pakistan and its first Governor-General —
is placed between two parts of the phrase Pākistān kā

7 Actually, Jinnah was not in favor of setting up Pakistan in
the name of Islam only, and never used the phrase Pākistān
kā matlab… (Hamdani, 2012: 1–2; Iqbal, 2014).
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Figure 8: The Gate of Freedom

Photo by Svyatoslav Podoplelov, used with permission

Conclusion
Encoded in ideologemes, India’s and Pakistan’s history
is possibly the less than interesting for spectators present
at viewing stands across the Attari-Wagah border. First
and foremost, they are eager to witness the unique
military ceremony: visiting / viewing the border (sīmā
darśan) has currently become an essential part of the
tourist package for those travelling in North-West India.
At the same time, the notions of ‘patriotic tourism’ and
‘patriotic pilgrimage’ (Raj, 2018) have successfully
been embedded in the Indian vocabulary due to the new
emotional experience the visitors get when — expectedly
or unexpectedly — they become part of the ceremony.
Joining a large audience, dubbed ‘expressive crowd’ in
psychology, the spectators chant slogans and get charged
with common sentiments; this is the so-called circular
reaction:

are quite relevant and important for the people
… This is a stage of emotional self-induction of
such a community (Olshanskiy, 2002:52–53).
Also, as noted above, the verbal component at the AttariWagah ceremony is crucial for ‘[self-]induction’ not least
because it is largely aimed at the ‘neighbour’: declaring
patriotic slogans that are perfectly heard across the
border brings about the feedback response at the other
side, and the ‘listener’ inevitably becomes the ‘speaker’.
Thus, for over six decades the Attari-Wagah border
outpost has been hosting a dialogue or cross-talk of
slogans replicating in a specific form the tough talk
between India and Pakistan. This is a patriotic dialogue
in which each side praises its own nation implicitly
reminding each other of the two countries’ shared past
and also signalling that peaceful coexistence remains a
dream for them.

when this or that emotion picked up by other
people … returns as if it is moving in a circle
… With new people joining the community it
will be sort of reproduced time and again. This
happens in cases when emotion and its motive
33
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